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PROGRAM 
Celtic Hymns and Dances (1990) 
Emblems (1964) 
Serenade in D Minor for Winds, Op. 44 
Moderato quasi marcia 
Menuetto 
Andante con moto 
Finale 
-Intermission-
Three Merry Marches, Op. 44 (1929) 
Songs of Earth, Water, Fire and Sky (1997) 
Butterfly Dance 
Gar Song 
Stomp Dance 
Alligator Dance 
Music for Prague 1968 (1969) 
Introduction and Fanfare 
Aria 
Interlude 
Toccata and Chorale 
Eric Ew?~0n 
(b . . 
Aaron Copland 
(1900-1990) 
Antonin Dvorak 
(1841-1904) 
Ernst Krenek 
( 1900-1991) 
Robert W. Smith 
(b. 1958) 
Karel J 
(b. 19:Ll) 
PROGRAM NOTES 
Eric Ewazen 
Celtic Hymns and Dances 
Born in Cleveland, Ohio, Eric Ewazen studied at Tanglewood, and received 
degrees from Eastman and the Juilliard School. Following his completion of a 
Doctorate of Musical Arts at Juilliard in 1980, Ewazenjoined the school's faculty. 
A prolific composer of instrumental music, Ewazen has specialized in works for 
brass instruments including large ensemble music, brass quintets, and other 
chamber music. Reviewers have described his music as "contemporary with 
fragrant whiffs of Copland." According to fellow Juilliard alumnus Andrew 
Thomas, "Vocal line is the key to understanding Eric's music. His works for voice 
and for instruments sing with a breathing line that reveals a wide emotional range." 
Ewazen describes Celtic Hymns and Dances as a "one movement work with a 
kaleidoscope of chorale and dance-like themes, emphasizing an almost Renaissance-
JI· sound world." The work was commissioned by and is dedicated to James Fudale 
a._ e Berea High School Symphonic Winds, who premiered it in March of 1990. 
Aaron Copland 
Emblems 
Known during his lifetime as the dean of American 20th century composers, 
Aaron Copland was a champion of new music in general and American music in 
particular. Although he studied in Paris with Nadia Boulanger, he was concerned 
throughout his life with the promotion of new trends in American music, and the 
development of a distinctly American style. 
Emblems was commissioned by the College Band Directors National Association 
and was premiered in 1964 at their biennial conference in Tempe, Arizona. An emblem, 
Copland explained, "stands for something-it is a symbol. I call the work Emblems 
because it seemed to me to suggest musical states of being: noble or aspirational 
, feelings, playful or spirited feelings . The exact nature of these emblematic sounds 
must be determined for himself by each listener." As in many of his most popular 
' works, Copland employed folk-like melodies in the slow section and even quoted 
"Amazing Grace." He used active percussion and brass writing in the Allegro and 
tlosed the piece with a majestic section that utilizes the entire ensemble. 
Antonin Dvorak 
Serenade in D Minor for Winds, Op. 44 
Antonin Dvorak was born to a peasant family in a rustic town near Prague. 
Throughout his life, Dvorak ma\ntained pride in both his origns and the nation of 
his birth. As he explained, "If in my own career I have achieved a measure of 
success and reward it is to some extent due to the fact that I was the son of poor 
parents and was reared in an atmosphere of struggle and endeavor. Broadly 
speaking, the Bohemians are a nation of peasants." Although he left his homeland 
for a brief time to head the National Conservatory of Music in New York, he 
returned near the end of his life to accept the directorship of the Prague 
Conservatory. 
Composed in 1878, the Serenade displays this Bohemian spirit, yet is modeled 
lly on the courtly 18th century serenades at which Mozart excelled-outdoor 
· "' _ _ meant for entertainment. The Moderato quasi marcia movement is 
processional music recalling not the comily musicians of Mozart's time, but a 
peasant village band. The Menuetto movement draws on the sousedska, a slow 
Czech dance in triple meter, and is interrupted by a very fast Trio. The following 
Andante con moto seems to function as a pastoral interlude which ends with a 
lyrical dialogue between the cello and clarinet. The fast Finale brings back the 
dance rhythms and repeats the initial march theme before sweeping to a close. 
Ernst Krenek 
Three Merry Marches 
A prolific Austrian composer and writer, Ernst Krenek emigrated to the United 
States during World War IL Krenek composed in a wide variety of 20th-century 
styles during the course of his lifetime. In 1925, he became assistant director at the 
Staatstheater Kassel, where he composed incidental music, wrote program notes, 
and occasionally conducted for the theater. After a visit to Paris that same year, he 
met the composers known as "Les Six," and decided that his music should be more 
accessible. He returned to tonality and began what he called his "neo-Romantic" 
period. During the next year, he completed the opera Jonny spielt auf and began 
two one-act operas. At that same time he composed the Three Merry Marches. 
Robert W. Smith 
Songs of Earth, Water, Fire and Sky 
In 1976, New World Records published a recorded anthology of native 
American music titled Songs of Earth, Water, Fire, and Sky: Music of the 
American Indian. Inspired by the work of musicologist Charlotte Heth, a member 
of the Cherokee nation of Oklahoma and the scholar who made the anthology 
possible, Robert W. Smith borrowed this title for a work for wind ensemble that 
was inspired by Native American dances and chants. The work draws on four 
tunes from the anthology. It begins with the Butterfly Dance, a tribute to the 
elusiveness of the butterfly, followed by the Gar Song, which stresses the 
importance of the fish. Then, the Stomp Dance features shell shakers in a 
nocturnal dance around a sacred fire. The final tune explored is the Alligator 
Dance, a social dance performed for entertainment. 
Smith received his Bachelor of Music degree from Troy State University in 
Alabama, and his Master of Music degree from the University of Miami. Smith is 
currently the director and conductor of the Symphony Band, the Chamber Winds, 
and the "Sound of the South" Marching Band at Troy State University. He has 
composed and published over 350 works, many for concert band. 
Karel Husa 
Music for Prague 1968 _ . 
In 1974 Karel Husa wrote: "Why shouldn't today's composers express therr 
views, feelings, disgusts? They too are part of this world, worrying about its 
inhumanity . . . .I cannot always live in an ivory tower ignoring the injustice . ... Thus 
musical notes become sounds of protest; through these sounds music has its only 
power; it has no bullets or bombs, no prisons, no death danger; all it can do is, 
perhaps, to warn what the future might be . . .. " Music for Prague 1968 
demonstrates Husa 's use of his music to protest the invasion of the city of his birth 
by the Soviet Union in August, 1968. 
During Husa' s youth, the Nazi occupation of Czechoslovakia deeply affected the 
city of Prague, and forever changed Husa 's career path from engineering to music 
when the engineering school he attended was closed. After completing the equiv?10nt 
of a Master's degree in Prague, Husa moved to Paris to study, compose, and con 
He accepted a professorship at Cornell University in 1954 and remained there um .. -
his retirement in 1992. He became an American citizen in 1959. 
Music for Prague 1968 was commissioned by the Ithaca College Concert 
Band and was composed during the summer and fall of that year. The work was 
premiered on January 31 , 1969 in Washington, D.C., at a concert for the Music 
Educators National Convention. Husa wrote that the composition was bound 
together by three main ideas: the first idea was a 15th-century Hussite war song, 
"Ye warriors of God and His Law," a tune also used by Smetana and Dvorak, 
which is quoted in fragments; the second idea is the sound of bells as a symbol of 
the many church tower bells employed in Prague to announce victory or danger; 
and the third is a three-chord motif which recurs softly at times, and very loudly at 
other times. The tonal center rises from movement to movement, from D Major in 
the Introduction, through E Major in the Aria, through the percussive Interlude, to 
F Major in the Toccata and Chorale. 
-Katherine Engel Meifert 
MEET THE CONDUCTOR 
David J. Martins is Adjunct Professor of Music at the Boston University School 
fC' Arts. Mr. Martins is the Music Director and Conductor of the Boston 
u.. ·sity Wind Ensemble, the Metropolitan Wind Symphony, the Lowell Summer 
Concert Band, and the University of Massachusetts-Lowell Wind Ensemble. He has 
appeared as a guest conductor at the Southern Maine Music Festival, the Kennebec 
Valley Music Festival, and with the New Hampshire All-State Band. Currently a 
tenured professor at the University of Massachusetts-Lowell, Mr. Martins has served 
as a clinician and judge at numerous band directors' conferences. In addition to his 
work as a conductor and teacher, Mr. Martins is an active clarinetist, performing with 
the contemporary chamber ensemble ALEA III, the Boston Classical Orchestra, the 
Boston Lyric Opera, the Masterworks Chorale, the New Hampshire Symphony 
Orchestra, the Opera Company of Boston, the ProArte Chamber Orchestra, and the 
Rhode Island Philharmonic. He is a founding member of Commonwealth Winds, a 
professional wind quintet, and Harmonie Musik, a wind octet in residence at the 
University of Massachusetts-Lowell. He has recorded on the Albany, CRI, Gasparo, 
, Koch, Osnabriick, and Titanic labels. Mr. Martins holds degrees from the Eastman 
, School of Music and the University of Lowell, College of Music. 
Piccolo 
Ashley Avinger 
Kristen Komisky 
Ella Zander 
Flute 
Ashley Avinger 
Hsiao-Tzu Lin 
Dana Marinelli 
Andrea Sachdeva 
Adam Workman 
Ella Zander 
Oboe 
Mcave Cox 
Michael Dressler 
loannis Tselikas 
Christine Ulanowski 
E-Oat Clarinet 
Janine Mellang 
Clarinet 
Alexander Amorosi 
Mcghan Donahue 
Kimberly Fisher 
Katherine Forman 
Jessica Hall 
Christine Hardisty 
Justin Holden 
Erika Means 
Xiao Lu Zhang 
Bass Clarinet 
Samuel Dorf 
Katherine Leaman 
Bassoon 
Stephanie Busby 
Aaron Hannon 
April28 
7:00 p.m. 
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Contrabassoon 
Gil Perel 
Alto Saxophone 
Adam Huffer 
Richard Schwanz 
Michael Sueiro 
Tenor Saxophone 
Richard White 
Baritone Saxophone 
Brian Laundry 
Horn 
Andrew Brunson 
Molly Eastman 
Bryn Grey 
Jonathan Hurrell 
Meryl Koenig 
Emily O'Brien 
Barbara Shepherd 
Jeanne Vultaggio 
Trumpet 
Peter Auricchio 
Daniel Boucher 
Joshua Budway 
Carl Lindquist 
Thomas Manuel 
Justin Nurin 
Christopher Scanlon 
Trombone 
George Bent 
Michael Carroll 
John Conlin 
Nikki Dobcil 
Anne Newman 
Christopher Plummer 
Colleen Riordan 
UPCOMING EVENTS -
ALEA Ill 
Fundraising Event 
Theodore Antoniou, music director 
The Tsai Performance Center 
685 Commonwealth Avenue 
Euphonium 
George Macchio 
Unai Urrecho 
Tuba 
Stephen Dombrowski 
Ian Loew 
Percussion 
Joseph Ciampini 
Stephanie Cruz 
Michael Day 
Robert Hudson 
John Kulevich 
David Lanstein 
Timothy McKenna 
Eric Piekara 
Joshua Rodriguez 
Henry Wan 
Piano/Celeste 
Min Joung Kim 
Cello 
Marianne von Nordeck 
Bass 
Ira Gold 
Ensemble Manager 
Richard Schwartz 
Stage Manager 
John Newton 
Production Manager 
Gary Wallen 
Winners of the Concerto-Aria Competition and the 
Boston University Symphony Orchestra 
David Hoose, conductor 
Akiko Fujimoto, conductor 
Hyejung Nam, flute 
Yu-Hsin Huang, harp 
Adrian Jojatu, bassoon 
Vanessa Conlin, soprano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Contributors to the School for the Arts Music Programs 
200,000 + 
Surdna Foundation, Inc. 
100,000 + 
Henrietta DeBenedictus 
Mrs Suzanne Winston 
50,000 + 
G. C. Andersen Family Foundation 
The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard l. Hay 
in memory of Timothy Edwin Hay 
Marjorie McDonald, M.D. 
10,000 + 
Mr. Edward A vedisian 
A vcdis Zildjian Company 
The Cricket Foundation 
~1tc Davis Foundation, Inc. 
and Mrs. Roben E. Dressler 
elity Investments 
Esther B. Kahn Charitable lncome Trust 
Mr. and Mrs. Ernst H. von Metzsh 
Helen Salem Philbrook 
Virginia E. Withey 
5,000 + 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Mr. Antonio M. Galloni 
Ann and Gordon Getty Foundation 
Mr. Mark Kroll 
Marjorie McDonald, M.D. 
Renaissance Musical Ans, Ltd. 
Estate of Arthur L. Thayer 
Mrs. Manhannc Verbit 
WBUR 
Zale-Delaware, Inc. 
1,000 + 
Alabama School of Fine Arts Foundation 
Mr. J.P. Barger 
Berkshire Taconic Community 
Mr. and Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Mrs. Elizabeth D. Campbell 
Mr. Douglas D. Collins 
Ms. Susan E. Cory 
Lucile L. Dahlstrom 
Dean S. Edmonds Foundation 
Estate of Charles E. Emerson Trust 
Janet C. Fisher 
John H. Fitzpatrick, Esq. 
Ms. Judith M. Flynn 
The Estate of Charles E. Fox, Jr. 
Carol Gebhardt 
The Marvin & Eleanor Goodman 
Charlotte Goodwyn 
1,000 + conti11ued 
Lady Mercia M. Harrison 
High Meadow Foundation 
Phyllis Hoffman 
Noel Jackson 
The Kaplain Foundation 
Edwin C. Laird 
Professor William Lord 
The Reverend Joan B. Malick 
Ms. Margaret M. Martin 
Mr. Michael E. Melody 
Montgomery Symphony Association 
Ms. Maria M. Pinckney 
William D. and Nancy Rollnick 
Mrs. Sandra Lee Rowsell 
Herben Schilder, D.D.S. 
Mrs. Joan B. Schilder 
Alben Spalding Historical Society 
State Street Research 
Carl H. Stiehl 
Helen J. Steineker 
Dr. and Mrs. Arnold Strashun 
Phoenix Symphony Guild 
Ms. Anne Marie Soulliere 
TJX Foundation 
The Gilbert P. and Manha A.D. Verbit 
Foundation 
Bob and Anne Woolf Charitable 
in memory of Dr. Alan Mark Robcns 
The Zulanian Memorial Foundation 
500+ 
Alexander Bernstein 
Mr. Marden Brice 
Ms. Bobby Comley 
Phyllis Cunin 
Susan Grausman 
FTP Travel Management Group 
The Halcyon Foundation 
Valerie A. Hyman 
ILC Industries Foundation, Inc 
Ann Howard Jones 
Mrs. Anne D. King 
Mr. David Carlton Kneuss 
Ms. Rebecca Korn 
Mr. Steven W. Lewis 
Turi and Bruce MacCombie 
Ms. Susan Miron 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Mrs. Sara Weeks Peabody 
· Ms. Helen Salem Philbrook 
Beatrice S. Rose 
Mr. Ronald I. Sibley 
Mr. Ronald G. Simpson 
Catherine L. Stein 
Mr. Stewart F. Lane 
Mr. and Mrs. Mose Stew3..It III 
Dr. Rosa Stolz 
Carolyn Stocssinger 
500 + co11ti11ued 
Union Oyster House, Inc. 
Young Musicians foundation 
250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Mr. George L. Andersen 
Mr. Leon Botstein 
Mr. David J. Buckman 
Beth S. Chen Buslow 
Drs. John and Harriet Carey 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Mrs. Teresa Del Piero 
Mrs. Helene R. Emanuel 
Mrs. Debra Dion Faust 
Ms. Lucille K. Fried.son 
Ms. Anne Gennanacos 
Nomi P. Ghez Foundation 
Mrs. Susan Grausman 
Mrs. Eleanor S. Groper 
Mr. and Mrs. John D. Hagen, Jr. 
Mr. Randolph G. Hawthorne 
Edwin and Elaine London 
Ms. Donna M. McCanhy 
Ms. Jane M. Musky 
Ms. Mary T. Newpon 
Ms. Cynthia Otis 
Mr. William R. Salomon 
Trinity Church 
Joy L. Derry 
Ann B. Dickson 
East Cambridge Piano 
Mr. William E. Earle 
Carolyn B. Fowels 
James P. Galas, Ph.D. 
Mr. John E. Loveless 
Ms. Anne L. Pilen 
Nancy Marsh Hartman 
Mr. J. L. Homer 
Mrs. Marian Kent 
Kirkland Construction Co. 
Herben F. Levy 
Mr. and Mrs. James L. Loeb 
Mr. John E. Loveless 
Merle Louise Mather 
Miss Margaret A. Metcalf 
Rabbi lewis Mintz 
Ms. Dianne Pettipaw 
Rayburn Musical Instrument Co. 
Charles Stakely, Jr. 
Ms. Ivey St. John 
Ms. Helen J. Steineker 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Mrs. Eileen Leary Yeater 
Mrs. Linda M. Yee 
Contributors to the Music Programs belong to a special group of people responsible for the support 
educational activities, events, programs, performances and many other departmental needs. 
ou can help support these talented young artists by joining the Friends of Music at the School for 
the Arts. For information, please contact Jennifer Shepard, Director of Development, Boston 
University School for the Arts, 855 Commonwealth Avenue, Boston, MA 02215 or call 
(617)1353-7293. 
Boston University School for the Arts 
Phyllis Hoffinan 
Director, Music Division 
Faculty 
Laura Ahlbeck oboe 
Mark Aliapoulios voice 
Martin Amlin theory & comp. 
Steve Ansell viola 
Theodore Antoniou theory & comp. 
Sarah Arneson voice 
Edwin Barker string bass 
Ronald Barron trombone 
Penelope Bitzas voice 
Whitman Brown theory & comp. 
Claudia Catania voice 
Lynn Chang violin 
Peter Chapman trumpet 
James David Christie organ 
Jseut Chua! cello 
Peter Clemente guitar 
Maria Clodes-Jaguanbe piano 
Richard Cornell theory & comp. 
Phyllis Curtin voice 
Sharon Daniels voice 
John Daverio musicology 
Anthony di Bonaventura piano 
Andres Diaz cello 
Joy Douglass music education 
Willem Dragstra theory & comp. 
Dorio! Anthony Dwyer flute 
Jules Eskin cello 
Terry Everson trumpet 
John Faieta trombone 
Richard Flanagan percussion 
Joseph Foley trumpet 
Lukas Foss theory & comp. 
Charles Fussell theory & comp. 
Marianne Gedigian flute 
Tim Genis percussion 
Ralph Gomberg oboe 
John Goodman theory & comp. 
Jan Greitzer clarinet 
Tong-II Han piano 
Toby Hanks tuba 
John Harbison theory & comp. 
Ronald Haroutunian bassoon 
Scott Hartman trombone 
Samuel Headrick theory & comp. 
Gregg Henegar bassoon 
Raphael Hillyer viola 
William Hite voice 
Phyllis Hoffman voice 
David Hoose orchestral conducting 
Roland Jaeckel collaborative piano 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information : 
Linda Jiorle-Nagy piano 
Ann Howard Jones 
choral conducting 
Daniel Katzen horn 
Bayla Keyes violin 
Shiela Kibbe collaborative piano 
Mark Kroll harpsichord 
Christopher Krueger baroque flute 
Michelle La Course viola 
Lynn Larsen horn 
Lucile Lawrence harp 
Ludmilla Leibman theory & comp. 
Joanna Levy voice 
Charles A. Lewis, Jr. trumpet 
Carol Lieberman baroque violin 
Lucia Lin violin 
Malcolm Lowe violin 
William Lumpkin opera 
Bruce MacCombie theo1y & comp. 
Richard Mackey horn 
Marya Martin flute 
Thomas Martin clarinet 
David Martins wind ensemble 
Dana Mazurkevich violin 
Yuri Mazurkevich violin 
Joy Mcintyre voice 
Richard Menaul horn 
Robert Merfeld collaborative piano 
Marjorie Merryman theory & comp. 
Horia Mihailpiano 
Ikuko Mizuno violin 
Michael Monaghan saxophone 
George Neikrug cello 
Craig Nordstrom clarinet 
James Orleans string bass 
Susan Om10nt voice 
Anthony Palmer music education 
Konstantinos Papadakis piano 
Leslie Pamas cello 
Richard Ranti bassoon 
Michael Reynolds cello 
Alice Robbins viola da gamba 
Thomas Rolfs trumpet 
Matthew Ruggiero bassoon 
Eric Ruske horn 
Chester Schmitz h1ba 
Amy Schneider voice 
Todd Seeber string bass 
Elizabeth Seitz musicology 
William Sharp voice 
Robert Sheena oboe & English horn 
Joel Sheveloff musicology 
Ethan Sloane clarinet 
Craig Smith choral conducting 
James Sommerville horn 
Jolm Stovall string bass 
Tison Street theo1y & comp. 
Richard Svoboda bassoon 
Roman Totenberg violin 
John Tyson recorder 
Lisa Urkevich musicology 
Charles Villarrubia tuba 
Allison Voth opera 
Julian Wachner organ 
Jay Wadenpfuhl horn 
Gerald Weale theo1y & comp. 
Lawrence Wolfe string bass 
Joseph Wright music education 
Douglas Yeo bass trombone 
Jeremy Yudkin musicology 
Michael Zaretsky viola 
Peter Zazofsky violin 
Jacques Zoon flute 
Administration 
Walt Meissner 
Acting Dean 
Roger Meeker 
Co-Director, ad interim, 
11ieatre Arts Division 
Eve Muson 
Co-Director, ad interim, 
Theatre Arts Division 
Alston Purvis 
Director, ad interim, 
Visual Arts Division 
Patricia Mitro 
Assistant Dean, 
Enrollment Services 
Karla Cinquanta 
Alumni Officer 
Jennifer Shepard 
Director of Development 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(6 17) 353-3345 
(617) 353-3349 
